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A Waterford Penny of Richard III (1483-85) 

Oisín Mac Conamhna, Robert Page & Alan Smith 

 

Alan Smith of Essex Coins recently acquired the penny described in this article, and which we 

believe to be a very rare, if not unique, Irish issue of Richard III. A quick glance at Spink’s 

standard catalogue1 and Burns2 shows very few Irish Richard III pennies: a Suns & Roses issue 

of Drogheda, and an annulet obverse/cross and pellets with quatrefoil reverse issue, with a 

different common portrait, from the Dublin and Waterford mints. The coin illustrated below is 

believed to be from the Waterford mint, but is quite different to the recorded annulets/reverse 

quatrefoil type (Spink S6411, Burns W-17 (R)), and bears a different portrait. 

The coin is 15.1 mm in diameter and weighs 0.40 gm, an underweight penny (the Irish standard 

was 0.50g), and the obverse clearly shows the monarch’s name to be RICARD. Unlike the 

Waterford Cross and Pellets coin listed by Spink, this coin has lis by the neck and not annulets, 

and has no quatrefoil on the reverse.  Lis are seen on other Late Medieval portrait coins 

attributed to Ireland, e.g. Burns W-

34 but, until now, none have been 

confidently attributed to Richard.  

At first sight one might think it an 

English issue, similar to this coin 

of Edward IV, with lis, from the 

Durham mint, the only location 

known for such lis, however we are 

confident that it is an Irish issue. 

 
1 Spink 2020, Coins of Scotland, Ireland and the Islands, 4th edition. 
2 Jasper Burns, 2016-7, “Irish Hammered Pennies of Edward IV – Henry VII”, 3rd – 5th editions. 

 

Figure 1 - The Ricard coin of Alan Smith. 

Figure 2 - Edward IV, Durham, RP collection. 
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The full obverse legend we read as: [MINTMARK] RICARD [STOP] DEI [STOP] GRA 

[STOP] RAN [STOP] FRA – i.e. with both Richard’s English and French titles, rendered 

literately. The “A”s in the legend are certain, and interpreting the stops is necessary to the 

reading; to us it seems to fit. 

The reverse inscription is consistent with [CIV]IT / AS [STOP?] W / ATER / [F?] [ORD??]. 

The spacing is unusual, but the " W / ATER " substring seems clear. Repeated instances of A, 

F, I, R, T may be compared in assessing the obverse and reverse readings. 

The orthography of the N, S and F are demonstrated by the Waterford specimens of Figure 3. 

Both are attributed to 1475 or after, specifically to the tenures as Irish mintmaster of Thomas 

Galmole, in his first term from September 1478-October 1479, and Germyn Lynche, in his 

fourth and penultimate term, from May 1477-September 1478. 3 The T overpunched on the S 

on the reverse of the upper coin shows that a certain error rate was tolerated in die-making at 

the Waterford mint. The crosses of Lynche’s issue appeared sometimes, from the same punch, 

as saltires. 

 

 

 

 

 

 

Figure 3, Top: 

Edward IV penny of 

Waterford, likely 

Galmole’s issue, 

September 1478-

October 1479.  

Bottom: Edward IV 

Waterford penny 

with crosses (Lis?) 

from the portrait 

punch attributed to 

Lynche, May 1477-

September 1478.  

OC collection, one 

now dispersed. 

 

 
3 Oisín Mac Conamhna, ‘The Irish Portrait Pennies of Edward IV, Edward V and Richard III, 1465−1483’ BNJ 

vol. 87 (2017), pp 105-124.  
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The use of English and French titles in Ireland, as on the RICARD penny described here, is 

unusual. It is known from Limerick (extensively) but only for brief periods in Dublin (after 

around 1480) and Drogheda (late 1470), and never to our knowledge in Trim or until now 

from Waterford. 

Particularly unusual is the use of the lis which has not previously been noted on the obverse of 

a penny that was of itself definitively Irish; but the new evidence of this coin leads to 

reassessment of past samples. The Lis may have been adopted in Waterford only. It occupied 

half of Richard's coat of arms, signifying France, in a more prominent manner than for Edward 

IV.  It could perhaps be seen as pre-figured by the rotated saltires that became crosses during 

Lynche’s tenure. 

In the past, portrait coins have been claimed as being from Richard’s official mint in Waterford 

and dating from 1483. These are, in different ways, problematical. A second sample from the 

same dies as Burns’s Waterford W-17(R) has come to light recently4; it preserves more of the 

mint signature, which can now clearly be seen to be Dublin. An annulets Richard penny of 

Waterford is not illustrated by any editions of Seaby, Spink, or Burns, and is not listed by 

Dowle and Finn. Carlyon-Britton claimed a Richard penny of Waterford with a reading that 

‘seemed reasonably certain’,5 but it was illustrated only by an unsatisfactory line drawing of 

what appeared to be a clipped and worn coin, with the presence or absence of obverse marks 

uncertain. 

Another coin, W-34 of Burns, shown below and illustrated courtesy of UKDFD, also has lis at 

the neck, but not enough surviving legend to determine the monarch’s name. The obverse 

legend appears to be blundered. The “W” at the neck is suggestive of the Waterford mint.  

However, while its mint signature appears to contain the elements “WA” and “F”, it is 

impossible to reconcile their locations to any known abbreviation with regular spacing of 

CIVITAS WATERFORD. The coincidence of the Lis with the present specimen strengthens 

 
4 Dix Noonan Webb auction 4-5 May 2021, lot 432. 
5 R. Carlyon Brittan, “Two Unpublished Irish Coins”, BNJ 26 1949-51, 350-1.  

Figure 4 - Burns W-34, images courtesy of UKDFD. 
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W-34’s attribution as a coin of Waterford, or at least to a contemporary imitation of one. It is 

a detecting find from Yorkshire. 

It is known historically that ungoverned coins were struck in Waterford in 1483-4. In a 

swansong to a remarkable career, which had begun in 1441 when he entered the Worshipful 

Company of Goldsmiths in London, Germyn Lynche was indicted by the Irish parliament in 

1484 for striking false coin in and around Waterford: “…that whereas daily much counterfeit 

and false money and coin is made without lawful authority, both by Germyn Lynche, late coiner 

in and very near the parts of Waterford, and by various Irish kerdes in those parts and 

elsewhere in this land…”6.   

Another specimen from Lynche’s earlier punch, made Dublin in 1473-4 during Lynche’s third 

term as mintmaster, is shown in Figure 5, and gives better 

detail of the collar. Arguing against the attribution of the 

coin of this article to Lynche, or his school, is that insofar 

as can be determined to date, the 1470s portrait was only 

ever used in conjunction with a reverse quatrefoil, which is 

not present on the Richard specimen.  

Thomas Galmole was Irish mintmaster from September 

1478-October 1479, and again from 7th March 1483, just 

before the death of Edward IV, where he was sworn “vppon 

the holy Evangelist” in the presence of the king to make the 

Three Crowns coinage in Dublin and Waterford.  

He was the second main rival for the position of Irish 

mintmaster of Lynche’s career, and the men replaced each 

other in the role in 1478-9. Lynche’s first had been Thomas 

Barby, with whom he competed throught the 1460s They 

succeeded each other twice, until Lynche succeeded Barby for a third time on the former’s 

death in 1472. At the Irish mint, Lynche had long represented the interests of the Old English 

through the Irish parliament; but Galmole represented those of the king, by whom he was 

appointed directly. They were the only Irish mintmasters ever to have control over operational 

mints at all of Dublin, Drogheda, Trim and Waterford, from which the they portraits used, 

clearly from disjoint sets of tools, may be identified with some confidence. Galmole’s portrait 

is illustrated by a sample from each of these mints, including what is interpreted as a local copy 

in the case of Trim, in Fig. 6. The style of this portrait is quite different to that attributed to 

Lynche. The crown has open, curvilinear prongs; there are no hairtufts beneath it, and the collar 

is rendered with less detail. It is of relevance to the attribution of the coin of this article, given 

the two most obvious candidates for who could have made it, to compare it stylistically to the 

individuals’ attributed output.  

 

 

 
6 Parliament Roll 1 Richard III 14, Connolly, P. (ed) 2002. Statute rolls of the Irish Parliament: Richard III - 

Henry VIII (Dublin), p22. 

 

Figure 5, another instance of Lynche’s 

1470s portrait, showing details of the 

collar, OC collection. 
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Fig 6, The portraits attributed to Galmole’s first term as mintmaster. The appearance of the 

Waterford specimen of Figure 2 is consistent with that of the punch, worked to the end of its life and 

degraded, being consigned to the dies of a regional mint; the same happened to Trim in the 1465-7 

coinage. One die of the original portrait is known from Trim, in addition to the local copy shown 

here. OC collection, partially dispersed. 

Political considerations point in the same direction as the stylistic. It had been the policy of the 

Irish parliament since 1465, to produce at a lower weight standard and when possible 

politically, an Irish portrait coinage that was in overall design indistinguishable from its heavier 

English counterpart. The coinage had furthermore historically been issued systematically 

underweight relative to its own standard. Richard III never authorised such a coinage, and his 

views on it were held even more strongly than his brother’s. He lambasted the coins, and their 

makers, in a proclamation issued within two weeks of his coronation in July 1483. He also 

expressed, in the plainest terms, that the official coinage of the Lordship had been and would 

remain the three crowns as devised by his brother. These are known to have been issued 

officially from Dublin and Waterford, consistently with Galmole’s personal indenture with the 

king. Readers wishing to know more about this period and its pennies are referred to Burns2 

and Mac Conamhna3.  

 

Figure 7 - Timeline 

In this context, a seriously underweight portrait penny of the new monarch must have seemed 

to many an unwise thing to produce, not least from a mintmaster who had not three months 

before sworn “vppon the holy Evangelist” to produce the three crowns. But it may have seemed 

otherwise to an independent-minded and remarkable old moneyer, long an operator on the 

boundaries of legality, who, seizing the opportunity of sudden political vacuum, together with 

contemporaries in Dublin and Drogheda, produced a lightweight and last-ever issue of portrait 
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coin from Waterford. In this context, the Lis could be interpreted as no more than an attempt 

to imitate Durham. On this basis of documentary, stylistic and historical evidence we suggest 

that the best attribution of the coin of this article is to the final issue of Germyn Lynche from 

Waterford in 1483-4, and suggest Burns W-34 as an imitation of this coin produced locally by 

one of the contemporary “various Irish kerdes”. This proposed context in the timeline of 

Waterford penny issues 1475-84 is expressed by Fig. 7.  

The authors would be most interested to hear from anyone who may have further examples of 

an Irish lis coin.  


